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Threads through an oeuvre – Botha’s art production of thirty years has always 
been conceptual lens based in various forms, presently photo-constructions and 
never pure documentation as an aim. This probably stems from her way of seeing/ 
experiencing the world since childhood when she made fictitious friends in the 
garden. . . always rejecting the given or official version as absolute, true or final. 
Forever questioning the status quo, knowing all too well that masters come and go. 
In her magic surrealist world, the possibility of hope transcends the tyranny of the 
immediate. The landscape, particularly the South African landscape and human 
interaction, marks, and traces on it, has been her interest throughout. Using it as a 
constant like a map or compass which becomes the stage for continuum, while the 
human endeavour and geopolitical landscape acts upon it through time. 

Thoughts on this body of work – In Afterland, Botha’s fifteenth solo show, consists 
of 15  lens based photoconstructions printed on Hahnemὕhle paper. Impossible 
(surrealist) worlds are depicted, or perhaps not. Depending on what you perceive as 
real or authentic in a time where the unreal is possible through AI. A strange Past 
present continuum or dis-continuum is present where present day South African 
landscapes is in conversation with late European artists such as Giotto, Constable, 
Goya, Max Ernst, Durer, van Doesburg and many more through their work.  It is like 
a parallel universe, you are confronted with the image in the present, yet, the image 
becomes self-referential in the sense that the late European artists’ collaboration 
happens in their absence and represents the past, while the landscapes, all 
photographed during the past three years represents the present. The conversation 
between the past and present continues to happen right now through the viewers’ 
engagement with it, once again acting/ reacting on it, becoming part of the space-
time continuum through thought/ experience – the work activates time capsules 
which is opened every time someone views it. 

In art theory, the work can be seen as being metamodernist of nature (a cultural 
discourse which emerged after post-modernism), oscillating between past/present, 
here/ there, idealism/ scepticism, irony/ sincerity, melancholy/ hope, etc. “the return 
of a Romantic sensibility has been posited as a key characteristic of 
metamodernism, observed by Vermeulen and van den Akker. They claim that the 
neoromantic approach to metamodernism is done in the spirit of resignifying “the 
commonplace with significance, the ordinary with mystery, the familiar with the 
seemliness of the unfamiliar, and the finite with the semblance of the infinite. “By 
doing so, these artists seek to “perceive anew a future that was lost from sight.”

According to authors Vermeulen and van den Akker the metamodern sensibility “can 
be conceived of as a kind of informed naivety, a pragmatic idealism” characteristic of 
cultural responses to recent global events such as climate change, the financial 
crisis, political instability, and the digital revolution. They asserted that “the 
postmodern culture of relativism, irony, and pastiche” is over, having been replaced 
by a sensibility that stresses engagement, affect, and storytelling through “ironic 
sincerity.”



Botha’s fifteenth solo exhibition will not disappoint those who enjoy the non- obvious 
and takes pleasure in unravelling the deeper meditational layers of meaning, so 
typical of her oeuvre over more than three decades of art production. Botha must be 
credited for being one of few conceptual artists in South Africa who explored lens- 
based art consistently, offering us her version of magical realism in a metamodernist 
world which started in an analogue era in 1985 at Michaelis School of Fine Art in 
Cape Town.
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